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L E T T E R  F R O M  T H E  E D I T O R

Opening Remarks

Welcome to Volume 4 of The Festival 

Review — an issue our editorial staff 

has produced in the midst of a global 

pandemic and during a social justice 

movement. 

The material you’re about to read was 

put together by four editors using 

today’s novel collaboration method — 

a socially distanced one. Through 

tools such as Zoom, Slack, and text 

chains, we tried to maintain some 

semblance of normalcy over these 

first few apocalyptic months. It was a 

creative frenzy; it was a unique 

challenge. If you’re a writer (or a 

breathing human), you can probably 

relate. 

A news journalist by trade, I find these 

days my writing rarely strays beyond 

the bounds of immediate societal 

relevance. In the process of selecting 

work for this issue, my first as 

Nonfiction Editor, I found it somewhat 

unsettling to digitally thumb through 

submissions, captivating though they 

were, that did not seem to reflect the 

world’s new status. 

But even as we all struggle to find a 

new footing, it’s important to 

remember life as it was and as it still is 

— reflected in art, poetry, fiction, and 

personal prose. 

We truly hope that you enjoy this 

issue, where we believe you’ll find 

both an escape from and a reflection 

of the world as it is. 

Kat Schuster, Nonfiction Editor
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E U N I C E  K I M

elegy for the end of  night

the evening drips quietly. when you 

bare your hands, you give them a 

following; a habitable estrangement. 

a monster isn’t monstrous until 

you take away its teeth to sow them. 

the animal melts. we drift apart, 

flotsam and jetsam. there’s a warm 

body here in this place where grief 

second-guesses itself. call it ruinous, 

dawn spidering her way up the walls. 
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Mayfly
L I N D Z  M C L E O D

In my dreams you exist as wide, enclosed spaces; 

locked warehouse full of supplies. 

New-built castle. I travel 

footsore and lost, circling 

the outer courtyard. Checking 

the contents of a chest against 

an inventory you wrote with your lips; I never 

touched it, fingers combing through  

thickened air, always pulling up to win  

second place. 

My pulse beats the rhythm to your 

unsung thoughts, championed cheer. 

Glimpsed a burst, a mayfly’s strained existence; 

a constant present-not-future, lived 

a foot above the water. 

As long as you’re aware that 

they die when the sun sets, 

but we live on.
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